THE YOUNG COMPOSER MUSIC THEORY - WALL CHART
Every major key builds the same seven chords — three major, three minor and one — e —$—
diminished, always in that order. Take a note of the scale, skip one, take the next, skip EE —— —
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KEY TONIC SUPERTONIC MEDIANT SUBDOMINANT DOMINANT SUBMEDIANT LEADING TONE

C major C Dm Em F G Am B dim

NO # OR b - ROOT CEG DFA EGB FAC GBD ACE BDF

IST INV EGC FAD GBE ACF BDG CEA DFB
IND INV GCE ADF BEG CFA DGB EAC FBD

G major G Am Bm C D Em F# dim

1 #-ROOT GBD ACE BDF# CEG D F#A EGB FAAC

1ST INV BDG CEA DF#B EGC F#AD GBE A CF#
IND INV DGB EAC F¢BD GCE A D Fi BEG CF#A

D major D Em F#m G A Bm C# dim

2 # - ROOT DF#A EGB Fg# A C# GBD ACHE B D F# CHEG

1ST INV F#AD GBE A C#F# BDG CH#EA DF#B EGCs#
2ND INV ADF# BEG C#Ft A DGB EACH F#B D GCHE

A major A Bm C#m D E F#m G# dim

3 # - ROOT ACHE BD F# C#E G# DF#A EG#B F# A C# G#BD

1ST INV CHEA DF¢B E G# C# F#AD G#BE A Ct# F# B D G#
2ND INV EACH F4BD G#C#E ADF# BE G# C#Ft A DG#B

E major E F#m G#m A B CH#m D# dim

4 4 - ROOT EG#B F# A C# G# B D# ACHE B D# F# CHE G# D# F# A

1ST INV G#BE A Cs# Fa B D# G# CH#EA D# F4 B E G# C# F# A D¢
2ND INV BEG# C#Fs A D# G# B EACH F# B D# G#C#E A D# F¢

B major B CH#m D#m E T# GHm A# dim

5 # - ROOT B D# F# C# E G# D# F# Ag EG#B F# A# C# G# B D# At CHE

1ST INV D# F# B E G# C# F# At D¢ G#BE A# C# Fi B D# G# C# E A#
2ND INV F# B D# G# C4E A# D# F# BE G# C# F# A D# G# B E A# C#
F# major F# G#m A#m B C# D#m E#t dim
6 4 - ROOT Fi# As C# G# B D# A# C# E# B D# F# C# E# G# D# F# Ag E¥ G# B
1ST INV A# C# F# B D# G# C# E# A D# F¢ B E# G# C# F# Ad D# G# B E#
2ND INV Ct F A# D¥ G# B E# A# C# F# B D# G# C# B4 A# D P B E4 G#

F major F Gm Am Bb C Dm E dim

1b-ROOT FAC GBbD ACE BLDF CEG DFA E G Bb
1ST INV ACF BbD G CEA D F Bb EGC FAD GBbLE
2ND INV CFA D G Bb EAC FBbLD GCE ADF BLE G

Bb major Bb Cm Dm Eb F Gm A dim

2 b - ROOT BbDF CEbG DFA Eb G Bb FAC GBbLD ACEb

1ST INV DFBb EbGC FAD G Bb Eb ACF BLDG CEbA
2ND INV FBbD G CEb ADF Bb Eb G CFA D G Bb EbAC

Eb major Eb Fm Gm Ab Bb Cm D dim

3 b - ROOT Eb G Bb FAbLC GBbD Ab CEb BLDF CELG DF Ab

1ST INV G Bb Eb AbCF BbD G CEb Ab D F Bb EbGC FAbD
2ND INV Bb Eb G CF Ab D G Bb Eb Ab C FBbD G CEb AbDF

Ab major Ab Bbm Cm Db Eb Fm G dim

4 b - ROOT Ab CEb Bb Db F CEbG Db F Ab Eb G Bb FAbC G Bb Db

1ST INV CEb Ab Db F Bb EbGC FAb Db G Bb Eb ALCF Bb Db G
2ND INV EbAbC F Bb Db GCEb Ab Db F Bb Eb G CFAb Db G Bb

Db major Db Ebm Fm Gb Ab Bbm C dim

5 b - ROOT Db F Ab Eb Gb Bb FAbC Gb Bb Db Ab C Eb Bb Db F CEb Gb

1ST INV F Ab Db Gb Bb Eb AbCF Bb Db Gb CEb Ab Db F Bb Eb Gb C
2ND INV AbLDbF Bb Eb Gb CF Ab Db Gb Bb Eb Ab C F Bb Db Gb C Eb

The shaded column is the relative minor

The chord on the sixth degree — vi — is the relative minor of the key. It shares the
key signature and the same seven notes, but treats that sixth degree as home — C
major and A minor are the same notes heard from two places.

root position, first and second inversion.

diminished — they work in any key.
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Reading a group. The first line gives the chord names; the three beneath give

Roman numerals. Capitals are major, lower case minor, the small circle
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